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Online conference 
 
 
 
Art in Language Education: research, creativity and practice in the multilingual world 
 
Friday 13 and Saturday 14 November 2020 
 
 www.artandlanguagelearning.wordpress.com 
 
 
Join researchers, practitioners and artists to create a platform for knowledge exchange, 
exploring relationships between creativity, art, and language development 
 
• Can creativity and art help us to understand more about the way we use and learn 

languages? 
 
• What is creativity in the language learning context and what are its implications for 

language learners and teachers? 
 

• What is the best practice to use creativity and art in language research and teaching 
that we can identify and promote?  
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Programme November 2020 
 
Friday 13  
9:00-9:15 Registration  
9:15-30 Opening remarks 
9:30-10:15 Opening Address  

Louise Glen - Language Learning in Scotland: A National Overview  
10:15 
 

Visual narratives  
Jessica Bradley and Deirdre MacKenna - Language and Visual Representation 

11:30-12:30 Keynote 1 of 3 
Annelies Kusters - The use of language portraits in the study of multilingual and 
multimodal repertoires 

12:30-13:30 Lunch 
13.30-14:30 Panel 1 of 3 

Alison Walker - Literature and Critical Pedagogy in the Adult ESOL classroom 
Heather McClean - Teaching Them to Think – Using Scaffolding Language Support 
To Develop Reflective Thought 
Paula Redondo Juárez - The boost of the creativity through using gamification. 
Delving into the playful element: contributions and challenges 
Sabrina Link - Stimuli and ideas for using creative text production in language 
teaching/learning 

14:30-14:45 Break 
14:45-16:15  Panel 2 of 3  

Adriana Uribe - Learning Language in Alternative Settings – unexpected outcomes 
of Aberdeen Language Café 
Catherine Werlang - We can be heroes just for one day: Using literature and 
drama to teach English as an additional language 
Claire Needler - Home-Hame-Дом-Dom – How to create a feeling of belonging? 
C Laura Lovin - Refugee students learning English across contexts of learning 

16:15-17:00 Performance 1 of 2 
Marta Adamowicz – The Lullaby  

Saturday 14  
9:30-9:45 Registration 
9:45-10:45 Workshop 1 of 2 

Zoë Leigh Gadd - Kinetic Reading workshop 
11.00–12:00 Keynote 2 of 3 

Suzanne Graham - Linguistic creativity in language learning: The role of text type 
and teaching approach 

12:00-13:00 Lunch   
13:00-14:30 Panel 3 of 3 

Madeleine Campbell and Ricarda Vidal - Acousmatic Translation; The multimodal 
workshop as pedagogical method 
Ingeborg Birnie and Aedin Ni Loingsigh - Dementia, bilingualism, and the insights 
of performance-based research 
Dobrochna Futro - Translanguaging art - exploring the potential of contemporary 
art for language teaching in the multilingual context 
Maggie Mroczkowski - Language use and language learning in the Scottish 
modern language classroom: Using metaphor and drawing to explore pupils' 
attitudes 

14:30-14:45 Break 
14:45-15:45  Keynote 2 of 3 

Vincent Greenier - The Art of the Engaged L2 Classroom: Integrating the Arts and 
Second Language Learning 

15:45-16:45 Workshop 1 of 2 
Lucy Cathcart Froden – Our sonic treasure chest: a multilingual songwriting 
workshop 

16:45 Performance 2 of 2 
Multilingual Devised Theatre - with and for Adult ESOL learners 
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Opening Address 
 
Louise Glen  
 
Language Learning in Scotland: A National Overview  
 
Louise will talk about national languages policy in Scottish schools, including a look at 
how this has developed over the years and how the 1+2 languages policy is changing the 
landscape for languages in Scotland.  
 
 
Louise Glen is a Senior Education Officer with Education Scotland / Foghlam Alba, the 
national body responsible for teaching and learning in Scotland. She has overall 
responsibility for modern languages, Latin, EAL and Scots language. Her work includes 
providing national curricular support, advice, and guidance on the 1+2 languages policy. 
Before joining Education Scotland, Louise worked for Fife Council for over 20 years as a 
teacher of German and French, as a Principal Teacher of modern languages and as a 
Depute Head Teacher. 
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Keynote 1 of 3 
 
Annelies Kusters 
 
The use of language portraits in the study of multilingual and multimodal repertoires 
 
In this presentation, I discuss the use of language portraits (LP) as a research method in 
investigating embodied multilingual repertoires of people who use both spoken languages 
and signed languages. LP are empty whole-body silhouettes in or around which research 
participants color or draw languages, language variants or other aspects or modalities of 
communication. Usually, the drawing/coloring of a LP is accompanied or succeeded by a 
narrative explaining the portrait. LP have been called a multimodal research method 
because of combining drawing and coloring with narratives. I will show how the study of 
linguistic repertoires of signers takes the multimodal aspect of the method to a new level, 
in two ways. First, by signers’ insistence on specifying and separating modalities (speech, 
signing, writing) and mapping them on the portrait. Second, people not only map forms of 
communication on the LP but also on their own body through specific ways of signing and 
gesturing in their narratives, thus performing, and becoming their language portrait. The 
study of body language and signing/gesturing/pointing in the verbal narrations 
accompanying the LP expands the multimodal aspect of the analysis of LP, probably also 
when working with non-signers.  
 
 
Annelies Kusters is Associate Professor in Sign Language and Intercultural Research at 
Heriot-Watt University where she works since 2017. She leads a research project called 
“Deaf mobilities across international borders: Visualising intersectionality and 
translanguaging”, funded by the European Research Council (2017-2022) 
(mobiledeaf.org.uk). Annelies Kusters has degrees in Philosophy and in Social and Cultural 
Anthropology (KULeuven in Belgium) and in Deaf Studies (University of Bristol). She 
obtained her PhD in 2012 at the University of Bristol. Between 2013 and 2017 she worked 
as research fellow at the Max Planck Institute for the Study of Religious and Ethnic Diversity 
in Göttingen, Germany. She makes use of visual methods in her work, including the 
creation of ethnographic films. In 2016 she received the Jean Rouch Award (2016) from 
the Society for Visual Anthropology for her ethnographic film Ishaare: Gestures and signs 
in Mumbai (https://vimeo.com/142245339). 
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Keynote 2 of 3 
 
Suzanne Graham 
 
Linguistic creativity in language learning: The role of text type and teaching approach 
 
In many educational contexts, the use of literary texts is an important part of the language 
curriculum. This is equally true of England, the context for the present study. Nevertheless, 
the impact of using such materials on school-aged learners’ language development and on 
their levels of creativity has received little research attention. Most studies have focused on 
adults (Paran, 2008) and creativity has been explored mainly in respect of non-instructed 
bilingualism (Graham et al., 2020) Furthermore, almost no studies directly compare the 
impact on learning of literary texts with more factual or less authentic texts (Ellis & Shintani, 
2014). Finally, while there is much agreement that how such texts are used is crucial, 
debate continues around the most appropriate form of deployment. Contrasting 
perspectives include advocating on the one hand studying literature from a purely linguistic 
perspective, as a vehicle for language practice; on the other hand, as an opportunity to 
prompt an emotional and personal response from learners who engage with the texts more 
as literature per se (Bobkina & Dominguez, 2014).  
 
The relative benefits of each of these two approaches, termed ‘functional’ and ‘creative’ 
respectively, are considered in this presentation, which reports key findings from a study 
of approximately 600 learners of French and German aged 14. Learners in one group of 
classes studied French or German poems, while another set of classes studied factual, semi-
authentic texts in the language in question. Linguistic content, difficulty level and topic 
area were matched across the two text-types. Teachers in each text condition then 
employed ‘functional’ and ‘creative’ methods of exploitation within a counter-balanced 
design. The implications of the study’s findings for theory and classroom practice will be 
discussed. 
 
 
Suzanne is Professor of Language and Education at the Institute of Education, University of 
Reading. She teaches and researches creativity in language learning, second language 
listening and reading comprehension, and motivation for and beliefs about language 
learning. In her most recent research, she led the Education Strand for the Creative 
Multilingualism OWRI project, exploring the relationship between language learning and 
creativity in Modern Languages classrooms. 
 
www.reading.ac.uk/education/about/staff/s-j-graham.aspx  
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Keynote 3 of 3 
 
Vincent Greenier 
 
The Art of the Engaged L2 Classroom: Integrating the Arts and Second Language Learning 
 
As symbolic representations of communication and dissemination, art and language have 
a lot in common. They both embody emotional and aesthetic dimensions as they transmit 
their message to others and are then subject to interpretation that sparks intrigue, 
connectedness, and dialogue. The parallels become arguably more apropos in second 
language learning as art and language powerfully convey culture and identity and require 
knowledge and skill but also necessitate constant creative exploration and risk-taking. 
Further, in both foreign language and arts instruction, methods that seek to inculcate and 
impose are not nearly as effective as those that empower and inspire. Teaching through the 
arts invokes a social constructivist view on cultural practices and social processes by 
engaging learners in multi-dimensional meaning-making and allowing for rich 
opportunities to immerse themselves in the language learning process. The arts also provide 
an authentic means to involve learners in personally relevant issues and interests, giving 
them a unique vehicle to visualize and verbalize their thoughts and feelings. This talk will 
look at the myriad of arts-based pedagogical possibilities that can be used in teaching a 
foreign language and will provide numerous examples of how to put the arts to work in the 
language classroom.  
 
 
Vincent Greenier has been an EFL/ESL teacher and teacher trainer for more than 15 years, 
including time in the United States, South Korea, New Zealand, and the UK. In this time, 
he has worked with a wide range of learners, from true beginners to highly advanced, from 
pre-schoolers to retirees, and every age group in between. He has also taught in diverse 
curricular settings, including pre-service and in-service EFL/ESL teacher training, CLT and 
TBLT approaches, ESP, EAP, full immersion programs, extensive reading, situation-based 
learning, Project-based learning, debate, drama, Gifted and Talented education, Arts-based 
pedagogies, and more. His articles have been published in TESOL Quarterly, RELC, 
Innovation in Language Learning and Teaching, The Journal of Asia TEFL, and other 
journals. He is currently the Book Reviews Editor for System and an Editorial Board Member 
for SN Social Sciences. His main research interests are creative approaches to language 
teaching and learning, leadership in ELT, teacher identity, and innovative approaches to 
qualitative research, especially visual methodologies. He is also interested in 
interdisciplinary studies such as the use of arts-based curricula in language teaching, the 
socio-political factors that shape curricular change, and the impact of learning spaces on 
language education.  
 
vtgreenier@abdn.ac.uk  
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Jessica Bradley and Deirdre MacKenna 
 
Language and Visual Representation 
 
In this hour-long session we reflect on the processes involved in producing two visual arts 
platforms which reified and elaborated aspects of language and languaging. The first ‘New 
Speaker Studio’ (MacKenna) addressed the embodied experience of non-English speakers 
in monolingual English-speaking Scotland, while the second ‘Visual Representations of 
Multilingualism’ (Bradley) captured and represented artistic understandings and 
experiences of living multilingually.  
 
More information about ‘Visual Representations of Multilingualism’ is available at 
https://spark.adobe.com/page/tocKgD1FzPO5M/ and can be accessed prior to, during and 
after the session. Jessica will be drawing on aspects of this during her talk. 
 
‘The New Seaker Studio’ can be accessed prior to, during and after the session.  
https://www.nspk.org.uk/the-new-speaker-studio.html 
 
 
Jessica Bradley  
Jessica Bradley is Lecturer in Literacies in the School of Education, University of Sheffield 
where she co-directs the BA in Education, Culture and Childhood. Her research is situated 
at the intersections of languages, linguistics and the arts, and she is interested in how people 
understand languaging and engagements with language in everyday spaces. Her current 
research, Multilingual Streets: Translating and Curating the Linguistic Landscape’ is funded 
by the AHRC OWRI Cross-Language Dynamics strand. She co-directs the AILA Research 
Network for Creative Inquiry and Applied Linguistics. Her co-edited book, Translanguaging 
as Transformation: The Collaborative Construction of New Linguistic Realities, is published 
by Multilingual Matters (2020). 
 
jessica.bradley@sheffield.ac.uk 
 
Deirdre MacKenna  
Deirdre MacKenna has been a programmer of contemporary visual art for 25 years, in 
Scotland, Italy and throughout Europe, developing and leading processes which activate 
knowledge and create connections for people through transdisciplinary dialogues and 
exchange. Her research investigates social and environmental change and new methods 
and models of culture production through a process of progressive focussing which she 
articulated through her PhD ‘Duration, Cultural Programming and Sensemaking’ (AHRC-
funded University of Dundee). 
 
http://www.culturaldocuments.net 
 
 
 
 
 
 
 
 
 
 
Deirdre is also co-initiator and co-producer of  
Art in Language Education: research, creativity and practice in the multilingual world.   
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Alison Walker 
 
Literature and Critical Pedagogy in the Adult ESOL classroom 
 
Literature has long been used in EFL and MFL teaching contexts to enthuse, engage and 
enlighten language learners across the globe. However, one area where it is relatively 
underused is in Adult ESOL in the UK.  ESOL students represent a hugely diverse group, 
often comprising asylum seekers, refugees and migrant workers from many sectors. The 
current ESOL curriculum focuses predominantly on providing skills to improve students’ 
employability prospects and facilitate their successful integration into UK society (Cooke 
& Simpson, 2009) and this has sometimes positioned ESOL students as passive recipients, 
thereby overlooking individual capabilities and potential benefits both for students and for 
the host society. The political nature of ELT (Pennycook, 2016) coupled with ESOL’s close 
links to issues of immigration and social cohesion suggest that certain alternative 
approaches which deal with issues of social justice could provide a richer classroom 
experience for learner and teacher alike. Programmes such as Reflect for ESOL (Action Aid) 
or the work of Auerbach (1994), in incorporating Critical Pedagogy and the theories of 
Brazilian educator, Paolo Freire (1970) seem more akin to the ESOL context yet are not in 
widespread use in this sector. Literature deals with universal themes and frequently leans 
towards a more radical or progressive standpoint, thereby fitting well within a framework 
of Critical Pedagogy. Additionally, there is a wealth of literature, which deals with ESOL 
students’ experiences, such as migration, integration, and bilingualism. 
In this paper I show, by means of a small-scale qualitative study, how an approach which 
combines the use of literature, primarily poetry, within a Critical Pedagogy framework can 
enhance the learning experiences of adult ESOL students by bringing students’ personal 
interests and experiences into the classroom and valuing their cultural contributions to 
lessons. This in turn has the potential to lead to a stronger sense of identity and ultimately 
greater engagement in the learning process. 
 
 
Having for many years taught Drama alongside Modern Foreign Languages and EAL, I have 
always been interested in using literature and theatre to encourage language learning.  I 
then studied for my MA in TESOL at the University of Lancashire, during which time I also 
worked as an ESOL lecturer at the local FE college in Preston. It was during this time that I 
completed my MA dissertation research using poetry with ESOL students. 
 
At UCA, my current post, we deliver pre-sessional and in-sessional English Language 
courses which are designed specifically for students enrolled on Art and Design / Business 
for the Creative Industries courses and are constantly looking for ways to embed English 
for Academic Purposes within an artistic context.  
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Heather McClean  
 
Teaching Them to Think – Using Scaffolding Language Support To Develop Reflective 
Thought 
 
For Art & Design students, keeping a reflective journal or blog is a key course requirement, 
as students are expected to not only describe their ideas and creative practice but also 
critically evaluate both their work and the work of others.  Large numbers of international 
students in UK HEIs come from education systems where they have never been asked to 
reflect, think critically or evaluate, and so the concept is new to them.  While critical 
analysis and reflection is a vital element of third-level education in the UK, it is particularly 
important for creative arts students, because much of their written work involves critical 
reflection, and they are also expected to critically evaluate both their own art work and the 
work of others.  
This presentation will demonstrate how, by developing scaffolded language support and a 
step-by-step framework for writing, students from B1 upwards can improve both their 
reflective writing skills and their critical thinking skills. It will draw on a year-long, 
Cambridge-based action research project conducted with FE students, Art & Design tutors, 
and EAP tutors, which has been successfully replicated on pre-sessional courses at the 
University for the Creative Arts in Farnham, Surrey. The success of the initial project has 
led to the framework being extended to develop students’ critical analysis of works of art 
from a wide range of creative disciplines, a method which has proven to be extremely 
effective in improving international students’ analytical skills and their ability to articulate 
and justify their opinions.  
 
 
Heather McClean is Head of EAP Programmes at University for the Creative Arts based in 
Farnham, Surrey. She has over 20 years’ experience in EFL teaching, teacher training and 
programme management.  She has been teaching international creative arts students for 
the past eight years, and during that time she has developed bespoke arts-based courses 
and produced an extensive range of arts-based materials to help students develop the skills 
they need to succeed on their creative arts degree programmes. Her particular interests 
include developing critical thinking and analytical skills.  She is a member of BAAL, IATEFL 
and BALEAP, and the BALEAP Creative Disciplines SIG. 
 
heather.mcclean@uca.ac.uk  
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Paula Redondo Juárez 
 
The boost of the creativity through using gamification. Delving into the playful element: 
contributions and challenges 
 
Proposing and playing games is not only a way of fun, but also a way to get that people 
(children mainly) have fun while learning a series of values and norms. Games are a 
pedagogical tool that allows for the application of the most innovative educational theories.  
That is the reason why applying gamification to the foreign language classes is very useful. 
Games are a good moment to practice the language without thinking about the proficiency 
in the language but using it in a freer way. Here is where the creativity can be boost. During 
games players should choose their own ways to success, this means they are free and 
autonomous, and the answer not always need to be wrong or right, there can be different 
possibilities. In the article “Gamification in Education: What, How, Why Bother?” the 
authors explain that “gamification projects offer the opportunity to experiment with rules, 
emotions and social roles”. By letting our students to experiment, we are promoting their 
creativity skills. However, the adaptation of the playful element to any context is not always 
common and easy. If games are a learning tool, it should be possible to adapt them to any 
educational environment and use them for any purpose. Nevertheless, the preparation of 
gamify or ludic activities – which might be truly useful for a specific group - requires a 
complex prior preparation.  
 
Thus, the aim of the current presentation is to present the most important factors of 
gamification and game methodology, alongside a reflection on the components that 
influence the positive or negative outcome of a gamification proposal related to the boost 
of the creativity and autonomy skills in adult language students.  
 
 
I am a Spanish Native Language Teacher at the University of Glasgow. I have studied 
Spanish Philology and a MA in Spanish as a Foreign Language at the Complutense 
University of Madrid. I have experience teaching Spanish to adults in different settings, but 
I have also been a volunteer monitor in summer camps since I was seventeen. Hence, I am 
very interested in gamification because it allows me to use monitor’s tools and methods as 
a teacher, and it can be very helpful to make students learn and practice the language. 
 
redondopaula95@gmail.com  
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Sabrina Link 
 
Stimuli and ideas for using creative text production in language teaching/learning 
 
Our modern daily lives often do not leave space for creativity, although it is such an 
important matter influencing several different parts of our personal development. One of 
these parts can be language learning. Providing the students/pupils with time and space for 
creativity, especially for creative text production, is an essential component in language 
learning and has a positive impact on the students’ language, literary, communicative and 
critical competences (Janíková, 2005: 52-55). It helps students to access language from a 
different angle and playfully broadens and deepens their knowledge. Furthermore, it can 
also have an impact on the emotional development of students, another factor that is 
important in our modern, constantly faster moving world (Benešová, 2005: 28). Therefore, 
I am convinced that creative text production should play a bigger role in language learning 
and teaching. 
 
The idea of the presentation is to give the participants stimuli they can use for teaching and 
learning and exemplify the positive impacts of creativity in language learning. After a brief 
theoretical introduction into the matter, I will present several methods and give ideas that 
I have tried myself with different groups of students over the years. This ranges from very 
short ‘warm-up’ activities that can even be ‘squeezed’ into a strict curriculum, such as 
visual poetry, to bigger projects like staging a poetry slam. The examples and suggestions I 
give can be transferred to any language and are therefore not language specific so that 
participants from all sorts of subjects can profit from the workshop.  
 
 
Sabrina Link graduated from the Ludwig-Maximilians University in Munich with an 
equivalent to a master’s degree in English and German linguistics, literature and teaching. 
During her studies she already worked at a language school in Munich, teaching German 
as a foreign language to students from all over the world. Upon finishing her degree, she 
moved to London to work as a German schoolteacher. Since 2016 she has been a lecturer 
at Aberdeen’s German Department. Her teaching focuses on grammar acquisition, culture 
studies and composition writing. Besides her post she also pursues a PhD in English 
linguistics, researching neologisms. 
 
sabrina.link@abdn.ac.uk 
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Adriana Uribe 
 
Learning Language in Alternative Settings – unexpected outcomes of Aberdeen Language 
Café 
 
The Language Cafes are free weekly sessions organised by the Grampian Regional Equality 
Council in Aberdeen. The sessions welcome all demographics of non-native English 
speakers (NNES) as cafetistas or in-house trained volunteers.  
 
In spite of wide differences in English proficiency and demographics among cafetistas and 
volunteers, common denominators include:  
• The need to use language skills in actual day to day activities and to increase their 

knowledge about the place where they live.  
• The need to increase their self-confidence to use their existing English level in new or 

unknown situations 
• A substantial level of isolation compared to their home countries 
• Limited resources to access formal language classes. 
 
During this presentation I will discuss the advantages of this setting as well as potential 
shortcomings. I will use examples to illustrate creative options available, some of them 
based on Dogme strategies, as alternatives to traditional English learning settings. I will also 
highlight the unexpected outcomes in areas related with social integration and cultural 
mind set, which suggests that the overall development of English language proficiency is 
substantially affected by the sense of community integration among NNES.  
 
 
Based at the Language and Integration Development, Grampian Regional Equality Council, 
Adriana graduated as a psychologist in her home country. She lived in the Middle East, the 
Far East, the US, and South America before settling in Scotland, where she became 
a freelance translator and interpreter (DPSI) and CELTA teacher. Living in different 
countries and cultures helped her to understand the complex impact of language 
barriers as well as the importance of addressing language learning as a 
multidimensional strategy that offers secondary consequences directly related with self-
confidence and self-reliance. 
 
auribe@grec.co.uk 
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Catherine Werlang 
 
We can be heroes just for one day: Using literature and drama to teach English as an 
additional language 
 
This paper reports a language practice developed in a state school located in the south of 
Brazil. The teaching of English as an additional language is mandatory in the curriculum 
of Brazilian public high schools. However, many of the students attending those institutions 
come from very low-income families, do not have access to a considerable range of 
materials in English and are under-motivated to learn it as their additional language. As an 
undergraduate student from the Languages and Literature programme at UNIVATES 
University, I developed an English language practice that aimed at working not just with 
the language itself, but also with literature and the importance of applying school-content 
knowledge in the community where the school was inserted. During approximately three 
weeks, I worked with students attending the second year of high school at the IF-SUL 
school, in Venâncio Aires, Brazil. Based on the classic legend of King Arthur and on the 
concept of hero, the lessons aimed at teaching mandatory English language contents, but 
also literature, drama, and how to combine the school contents with real-life actions. The 
idea that language learning should enlarge students’ understanding of themselves as well 
as of the place in which they are and the world in its complexity, allowing them to reflect 
and act critically (Schlatter, 2009 and 2012) supported the project. In the end, the students 
overcame their difficulties, performed a play in English and conducted volunteer activities 
in their communities, showing that simple acts of citizenships could transform them into 
real-life heroes. 
 
 
For the past six years, I have worked as a language and literature teacher in state schools 
located in the Brazilian countryside. Also, I have been an adviser for the country 
government on the national curriculum of English as an additional language. My Bachelor's 
degree was in Languages and Literature at UNIVATES University, Brazil and I have just 
finished the MSc in Applied Linguistics at the University of Edinburgh. My main interests 
are drama in the language classroom and creative and different ways to work with mother 
and additional languages among underprivileged students. 
 
cathe.2512@gmail.com 
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Claire Needler  
 
Home-Hame-Дом-Dom – How to create a feeling of belonging? 
 
Home-Hame-Дом-Dom is a creative learning project that aims to build links between 
different communities who have made their home in Aberdeenshire. The project partners 
were commissioned to develop and deliver a project entitled ‘Provision of Social 
Integration Solutions for Migrant Workers’. We recognise that ‘integration’ is a contested 
concept, and accordingly work with mixed groups of people from a range of backgrounds 
and nationalities, including members of the host communities. 
Our approach is based on reciprocal ethnography (Lawless 2019) in that we recognise that 
we can all learn from each other, and by sharing our languages, our stories, and our lives 
with each other, we will all benefit from increased social connections (Ager & Strang 2008) 
and an increased feeling of belonging within the communities where we make our homes. 
 
Creative use of languages is becoming a key part of this project. Wall art has been used to 
create multilingual linguistic landscapes at project events, singing and storytelling 
introduce new languages to a wider audience than language classes, and future plans 
include Polish Conversation and cooking classes in Banff, Doric (North-East Scots) classes 
for Lithuanian children and their parents in Peterhead, as well as more conventional ESOL 
conversation cafes, albeit with added creative activities. 
 
Using Participatory Action Research (PAR) as a methodology creates an egalitarian process 
where the roles of researcher and participant are shared by everyone who takes part in this 
project, leading to an iterative cycle of planning, action, and reflection. How do we create 
a feeling of belonging in a photography workshop, dance class, or song writing group? 
Sharing our languages and stories is a good place to start. 
 
 
Claire Needler, Elphinstone Institute, University of Aberdeen, works as the Project Co-
ordinator on Home-Hame-Дом-Dom, a creative learning project that aims to build a sense 
of community between people who have moved to the North-East of Scotland, and people 
who have lived here for longer. Additionally, Claire is an Ethnology PhD student, also at 
the Elphinstone Institute. Her research focuses on the intersection between language, 
culture, and identity, and how they combine to create a sense of community belonging. 
Having previously worked as a lexicographer and a community educator, working in 
partnership with various community groups has enabled her to combine her interest in 
working with words and with people, with a strong underpinning of social justice.  
 
claire.needler@abdn.ac.uk 
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C. Laura Lovin  
 
Refugee students learning English across contexts of learning 
 
This paper stems out 10 educational life histories that I have collected for a larger project 
including migrant and refugee students studying in Glasgow within the framework of the 
project “Rethinking Education: Young Migrants, Citizenship and Inclusive Communities” 
(ECF-Leverhulme 2017).  
 
The analytical goal of this paper is primarily descriptive. In my preliminary thematic 
analysis I identified the following topics that are relevant to the call of this conference: 1. 
transitions to a new system of education; 2. difficult opportunities to incorporate your 
native language and cultural experiences in your interactions with people from educational 
community (peers, teachers, instructors), or by large, with members of your other 
communities; 3. difficulties faced since arrival from the perspective of language proficiency 
and cultural difference; 4. students’ recommendations for strategies that would mitigate 
obstacles to learning; 5. students’ experiences of Glasgow as a diverse, multicultural city. 
6. extracurricular activities, from artistic endeavours to community voluntary work.  
 
By engaging with refugee students’ analyses in relation of such themes, this paper seeks to 
new identify angles theorise about language training as educational practice that could 
create inclusive communities and social justice from a transnational perspective.  
 
 
C. Laura Lovin is a senior researcher in the School of Education at Strathclyde University. 
Funded by the Leverhulme Foundation, her current research focuses on the educational 
experiences of youth from Eastern Europe and Syria as they arrive in Glasgow at a 
geopolitical juncture defined by Brexit negotiations, refugee humanitarianism and the 
politics of securitisation. 
 
 
 

Cancelled 
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Marta Adamowicz  
 
The Lullaby  
 
Marta Adamowicz is a visual and sound artist and illustrator of Polish orgin, based in 
Glasgow. Her artwork has been a part of an RGI exhibition (2017), Clydeside Annual 
exhibition 2017 (considered for best in show), Society of Women Artists Open 2018 in 
Mall Galleries, London, RSA open 2018 and SSA 2018. Her sound work has been 
showcased on many platforms around Scotland, including Glasgow International festival 
2018, Transmission gallery, Radiophrenia Glasgow, and Radio Borealis festival in Bergen. 
She has received the An Talla Solais award on the RSA Open exhibition in 2018, which 
resulted in a residency in the summer of 2019. 
 
 
The Lullaby is a video installation, accompanied by a live performance, interacting with 
themes of oral history and mother tongue. It takes on a Polish lullaby 'Na Wojtusia z 
Popielnika' and renders it through singing voices of few generations of the artist's family. It 
explores the importance of bilinguality, heritage passed down in language, and 'hidden 
cultures', surviving thanks to oral communication within family settings. It has been 
successfully performed at such venues as Transmission gallery in Glasgow, The Tollbooth 
in Stirling and Cass Art Glasgow gallery space, each time sprouting a vibrant discussion. 
 
martaadamowiczfineart@gmail.com 
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Zoë Leigh Gadd 
 
Kinetic Reading workshop  
 
How many children, or indeed adults, do you know who can sit still through an entire class 
and just absorb information in one way? Kinetic Reading incorporates physical approaches 
to learning through movement, dance, and text, using methods that engage learners 
through a variety of modes. Through simultaneous physical and verbal repetition of 
gestures and text Kinetic Reading appears to enhance learners' ability to learn text and 
retain movement phrases. This participatory workshop introduces fundamental Kinetic 
Reading techniques, including a demonstration of the KR alphabet and showcases previous 
dance work created using the core methodologies.  
 
 
Zoë Leigh Gadd is a Dance Practitioner, Choreographer & Pilates Instructor working 
predominantly in dance theatre and higher education. Zoë founded her own business 
Dance Ahead - Collaborative Choreography in 2008, producing dance theatre projects in 
non-conventional spaces. Additional interests lie in audience immersion, cross-
generational community projects and interdisciplinary practice. For over a decade, 
teaching and choreographing in educational contexts, Zoë has built a wealth of 
dance/education research and choreographic tools. These tools engage people across 
abilities, generations and cultures allowing them to think, learn and move with curious 
consciousness and attention to detail. Still an avid practitioner and teacher, Zoë thrives on 
helping others to learn, move and challenge their existing ability through methodical 
approaches to play via movement. Zoë established her own business Dance Ahead in 2008 
producing interdisciplinary work across the UK. She has performed, choreographed, and 
led research workshops nationally and internationally. As a fellow member of the HEA Zoë 
has worked across several prestigious HE institutions lecturing in both academic skills and 
dance. Former institutions / affiliations include Royal Conservatoire Scotland, University of 
Cumbria (where she also worked as Programme Leader in Performing Arts) and currently 
Wilkes Academy of Performing Arts and London Studio Centre. 2020 saw Zoë expanding 
her reach to international contexts, relocating to London, and forming new professional 
partnerships. Zoë recently became an Artistic Collaborator with Barcelona International 
Dance Exchange (BIDE), she hopes to continue to establish Dance Ahead in London whilst 
further developing her Kinetic Reading Technique working alongside international and UK 
based artists in 2021. 
 
website https://zoeleighgadd.wixsite.com/kineticreading  
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Madeleine Campbell and Ricarda Vidal 
 
Acousmatic Translation – The multimodal workshop as pedagogical method 
 
The translation of poetry is notoriously difficult and even regarded by some as a futile 
endeavour. Poetry is intricately connected to the language of composition, its sounds, 
structures, ambiguities, its melody, its feel… Our paper will present a three-part workshop, 
which drew on intersemiotic resources to arrive at a holistic translation that takes the 
multimodal aspects of poetry into account. This research is part of a larger project to 
explore the experience of collaborative intersemiotic translation (the act of translating 
between different sign systems or media) as a resource to enhance foreign language 
learning in a world of digital affordances and instant communication, where meaning-
making is increasingly understood as agented, dynamic, unstable and emergent. With a 
focus on sound and imagery a group of international translation scholars were invited to 
translate a poem by Mohamed Dib. Participants’ experiences were gathered through 
explanatory comments, discussions on zoom, and their translations. Sessions were video 
recorded in order to analyse both the process and the creative outputs of participating 
groups. The aims of the workshop were to jointly explore the potential of such creative 
engagement with poetry translation to develop students’ awareness of theoretical 
perspectives regarding modes and modalities and an increased awareness of the distinct 
affordances of verbal, visual, and non-verbal sound modes. Following direct experience of 
collaborative multimodal translation and the production of creative translational pieces, 
participants were invited to reflect on the relevance of intersemiotic practice for their own 
translation and teaching work. Preliminary outcomes will be presented in relation to the 
workshop’s specific educational and cultural context. We will discuss the implications of 
the collaborative intersemiotic translation workshop as a pedagogical tool as part of the 
wider discourse on Translanguaging pedagogies.  
 
 
Madeleine Campbell and Ricarda Vidal co-lead the Special Interest Group on Intersemiotic 
Translation, which aims to research key questions regarding the nature of this practice and 
its role in fostering cultural literacy and language education. Their recent book Translating 
across Sensory and Linguistic Borders (2019), challenges traditional notions of literary 
translation through the embodied perspective of practitioners working in a range of media, 
including dance, film, materials, and the visual arts. Madeleine spoke on WorldCanvass 
about translation as participatory process at the University of Iowa’s Reading and Re-
Translation Colloquium (2019). Ricarda is a lecturer at King’s College London and leads 
the arts-based research projects Translation Games (www.translationgames.net) and 
Talking Transformations (www.talkingtransformations.eu).  
 
madeleine.campbell@ed.ac.uk  ricarda.vidal@kcl.ac.uk  
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Ingeborg Birnie and Aedin Ni Loingsigh 
 
Dementia, bilingualism, and the insights of performance-based research 
 
As memories unravel and disappear with the onset of dementia, what the arts often do best 
is preserve some sense of an irreducible self. From Shakespeare’s King Lear, to the 2014 
award winning film Still Alice, and later this year the much-anticipated film adaptation of 
Florian Zeller’s play, The Father, creative, performance-based forms offer a compelling 
means of imagining the fate of individuals as they live with this condition. And yet, 
although loss of language skills is understood as a common effect of dementia, there have 
been few arts-based approaches to understanding the specific challenges that arise in the 
context of bi- and multi-lingualism. 
 
This paper will discuss a developing arts-led, collaborative project on dementia and 
bilingualism in minority-language contexts. At the heart of the project is a play about the 
experiences of a bilingual Gaelic-English speaker with dementia and the consequences for 
her family as she progressively forgets her knowledge of English and begins to express 
herself exclusively through Gaelic. The varying abilities in Gaelic of those who care for the 
main character mean that family and other relational dynamics undergo a profound and 
traumatic shift that also affect the caregiving experience. The aim of the paper is to highlight 
in the first instance some of the key language-based questions raised by the project: what 
role should patients’ linguistic identity play in cognitive assessment and diagnosis; how do 
we provide culturally and linguistically-cognate care, and does language learning and 
teaching have a role here; what place might intergenerational language transmission play, 
especially in a minority language context? However, the paper will also explore what place 
the arts can have (in particular theatre) in conveying the human stories behind research 
questions and policy development. What can the dramatization of a situation from which 
the main character will not ‘recover’ teach us? What does the question of language loss 
and ‘recovery’ in the play tell us about linguistic identities at individual, community, and 
national levels? And how might the empathy the play provokes feed into critical 
understandings of language learning and teaching? 
 
 
Ingeborg Birnie  
I am a lecturer of Education at the University of Strathclyde. My particular research interests 
are focussed on language learning and language use. I received a research grant from Bòrd 
na Gàidhlig to investigate spoken language use in the Western Isles using ethnographic 
language use surveys, which followed on from my Soillse PhD Scholarship which 
evaluated the use of statutory Gaelic language plans to strengthen the use of spoken Gaelic 
in the community. I was involved in organising the Cuimhnichibh Oirnn workshop which 
is the subject of the proposed presentation. 
 
Aedin Ni Loingsigh 
I am a graduate of Trinity College Dublin, and have lectured at the National University of 
Ireland Maynooth, Queen’s University Belfast and Edinburgh University and am currently 
employed at the University of Stirling. My primary research and teaching interests are 
centred on Sub-Saharan African literary cultures with a particular emphasis on postcolonial 
travel and translation practices and cultures. My current research focuses on the African 
American academic and translator, Mercer Cook. I am also involved in a research network 
exploring the links between bilingualism and dementia. 
 
ingeborg.birnie@strath.ac.uk   aedin.loingsigh@stir.ac.uk  
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Dobrochna Futro 
 
Translanguaging art - exploring the potential of contemporary art for language teaching in 
the multilingual context 
 
I will discuss in my presentation how the multilingual works created by Krzysztof 
Wodiczko, Małgorzata Dawidek and Monika Szydłowska  – Polish-born visual artists, who, 
in their artistic practice combine multiple languages with other means of artistic expression 
–  were employed to teach Polish to a group of pupils in the Scottish mainstream primary 
school in the study run from April to June 2019. 
I will briefly describe the context of my study, situating it within the linguistic landscape of 
Scotland and the Scottish education system with a total of 149 languages being spoken as 
the main home language by pupils in Scottish schools, Polish being the most commonly 
spoken minority language and the 1+2 language policy currently being introduced by the 
Scottish Government into Scottish schools in recognition of the need to improve language 
learning provision in Scotland.  
 
I will introduce the concept of ‘translanguaging art’ rooted in the theory of translanguaging 
and their role in the pedagogical model explored in the presented project. I will discuss the 
learning spaces created by the artworks used in the project: Szydłowska’s Do You Miss 
Your Country?, a multilingual artist’s book, in which the artist captured the life of a Polish 
immigrant; Dawidek’s Wheel of Emotions, in which the artist collected and carefully drew 
with dark pastel on the white wall, words from several European, Asian and African 
languages, and Wodiczko’s Guests in which the sound of conversations in Ukrainian, 
Russian, Vietnamese, Polish, Italian, English languages accompanies images of a blurry 
figures seen through the ‘windows’ projected on the internal walls of the gallery space. 
 
Subsequently, I will describe the project in which the proposed pedagogical model was 
employed, their role of translanguaging art in the learning process and reflect on my 
findings. 
 
Bio 
Dobrochna is a PhD student at the University of Glasgow. She explores in her research the 
possibility to use insights gained from researching how contemporary art engages with 
multilingualism to design new approaches to language learning in a multilingual context. 
As part of her doctoral work, she is developing a portfolio of art-based resources for 
teaching L3 Polish in Scottish primary schools. Before she started her PhD, she completed 
an MA in Polish Philology at Adam Mickiewicz University, Poland and an MA in History 
of Art at UCL, UK. She has a professional background in the visual art sector.  
 
d.futro.1@research.gla.ac.uk 
 
 
 
 
 
 
 
 
 
 
 
Dobrochna is also co-initiator and co-producer of  
Art in Language Education: research, creativity and practice in the multilingual world.   
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Maggie Mroczkowski 
 
Language use and language learning in the Scottish modern language classroom: Using 
metaphor and drawing to explore pupils' attitudes 
 
The widespread use of English as a global lingua franca poses challenges for teachers of 
other modern languages, such as French, German or Spanish. Thus far, research on 
language attitudes tends to favor English learning environments over Anglophone contexts 
where English is a commonly shared L1. Little is known about secondary school learners’ 
attitudes in Scotland, where the 1+2 language initiative is currently taking effect, and where 
language uptake continues to be low. The implementation of 1+2 and its goal to cultivate 
competent speakers of multiple languages is still developing. In some Anglophone 
contexts, maximal target language (TL) use in the classroom has been one highly 
encouraged strategy in promoting communicative competency. At present, there seems to 
be no such directive in Scotland, leaving Scottish teachers at liberty to decide on how much 
English and TL to implement into their instruction. There are few studies to date that explore 
attitudes toward target language use and what implications they may have on pupils’ 
attitudes and perceptions toward language learning in Scotland.  
This presentation showcases current PhD research undertaken at the University of 
Edinburgh, which includes questionnaires and interviews with Scottish modern language 
teachers and their S1-S3 pupils. However, the presentation will focus on the use of creative 
methods in exploring pupils’ attitudes and experiences from various angles. Specifically, 
metaphors are elicited from pupils in order to ascertain their attitudes about English and TL 
use in the language classroom. Secondly, a cartoon storyboard-drawing task supplements 
pupil interviews, which aim to provide a more holistic and multimodal overview of pupils’ 
language use attitudes and their overall experiences of and attitudes toward language 
learning. 
 
 
Maggie Mroczkowski is a third year PhD student at the Moray House School of Education 
and Sport at the University of Edinburgh. Her research interests include first language and 
target language use in the classroom, language learning attitudes among Anglophone 
populations, motivation, language policy and creative methods in Language Education 
research. Before completing her MSc in language Education at the University of Edinburgh 
in 2017, Maggie was a middle school Spanish teacher in the Chicago suburbs. In her spare 
time, Maggie co runs the University of Edinburgh Language & Education Society, 
volunteers with Bilingualism Matters and takes Polish evening classes. 
 
Maggie.Mroczkowski@ed.ac.uk 
 
 
 
 
 
 
 
 
 
 
 
 
 
Maggie is also co-initiator and co-producer of  
Art in Language Education: research, creativity and practice in the multilingual world.   
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Lucy Cathcart Froden  
 
Our sonic treasure chest: a multilingual songwriting workshop 
 
This workshop will begin by sharing insights and song fragments from a practice-based 
PhD that uses collaborative song writing as a research method to explore how people might 
connect with one another across difference in the context of social integration. This 
doctoral research project has a particular focus on how we create or re-create a sense of 
home and community, particularly among people who have been forcibly displaced and 
people who have experience of imprisonment.  
 
Following a brief presentation of some strands of this research, the workshop will allow 
participants an opportunity to share some favourite words and phrases from the languages 
and dialects we each speak, creating our own ‘sonic treasure chest’ as a resource for shared 
song writing. The workshop will make space for listening, for play, for noise, and for 
unusual juxtapositions of words and languages. Through this curious and playful approach, 
we hope to explore new ways to unsettle entrenched linguistic hierarchies. By the end of 
the workshop we will also aim to have written a short multilingual piece of music together. 
All participants are welcomed, and no previous experience of making music is required. 
 
 
Lucy Cathcart Froden is a musician and doctoral researcher based at the University of 
Glasgow and arts organisation Vox Liminis. Her research explores the potential for music 
to play a role in social integration, and draws on over 10 years’ experience of community 
development and collaborative music work with differently situated communities including 
prisoners and their families, care experienced young people, and forcibly displaced people. 
She also makes a podcast called ‘Our Chance of Becoming Human’. 
 
lucy.cathcart@gmail.com 
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Multilingual Devised Theatre - created with and for Adult ESOL learners  
 
Performers/Devisers 

Janusz Artecki, Angela Maria Calderón Ortiz, Diala Diaz Lau,  
Arantxa García de Sola, Ngan Nguyen 

 
Lead Artist and Facilitator 

Angela Margaret Main  
 
Researchers: 

Marta Nitecka Barche, Doctoral Researcher, University of Aberdeen and  
Dobrochna Futro, Doctoral Researcher, University of Glasgow 

 
Multilingual Devised Theatre project was a collaboration between a performance artist, 
adult learners of English and researchers who wanted to gain a better understanding of 
learners’ needs, aspirations and reservations when it comes to the use of creative methods 
in the process of language development.  
 
This project was based on the principles of a devised theatre and explored the impact of 
embodied and sensory experiences and multiple (home, second and modern foreign) 
languages in the process of language learning through developing a physical and 
multilingual performance. 
 
Devised theatre is an approach to creating a piece of performative work that is process-led 
and inclusive of all members of the group. The process places emphasis on the journey of 
the making and engages the enablement of participants to develop the ensemble- based 
way of working that is built upon trust, communication and awareness. As the group take 
ownership of developing and writing their own script providing opportunity for members 
to participate in the work, in ways that they feel most comfortable and confident. 
 
With no given title, script or expectations of the end piece, the group of participants had 
facilitated to navigate their way through exercises, stimulus and technique to create and 
generate material in both English and their native languages. This material was then 
rehearsed and developed to create the final piece of performance. 
 
The video that will be shown during the conference was created in response to the Covid19 
pandemic that interrupted the work of the group and made both the physical contact as 
well as the final live performance on stage impossible.  
 
Angela Margaret Main - https://angelamargaretmainliveartist.wordpress.com/   
Marta Nitecka Barche - r02mn17@abdn.ac.uk 
Dobrochna Futro - d.futro.1@research.gla.ac.uk 
 
Multilingual Devised Theatre Booklet -
https://artandlanguagelearning.files.wordpress.com/2020/11/mdt_brochure_-final.pdf 
 
 
 
 
 
 
 
Marta Nitecka Barche and Dobrochna Futro are also co-initiators and co-producers of  
Art in Language Education: research, creativity and practice in the multilingual world.   
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Dandan Chen 
 
Dandan is a PhD student at the University of Edinburgh majoring in Education where her 
research focuses on the visual methodologies in the teaching and learning of additional 
languages, CLIL (Content and Language Integrated Learning) and Pluriliteracies. Her 
current project takes a turn of exploring visual approaches used by second language 
learners to articulate their understanding of the subject specific content and the academic 
language to internalize meaning making and deep learning. 
She has been teaching English since 2013 as she did a BSc in Business English though her 
academic background is mainly art-based as she did another Bachelor in Animation 
followed with two Masters in Illustration and Interdisciplinary Creative Practices by 
Research respectively from Edinburgh College of Art, derived from which she developed 
her current research topic of combining art with language education. Some of her artworks 
can be found via https://869432330.wixsite.com/illustratedpaints 
 
s1236615@sms.ed.ac.uk 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Dandan Chen is also a co-initiator and co-producer of  
Art in Language Education: research, creativity and practice in the multilingual world. 


